ENGL 153.25—19th C American Literature

Professor Niles Tomlinson

  
 
Email: bnt2@georgetown.edu

Room:
Maguire 103




Office: New North 303

Day/Time: MTWR 1:00-3:00



Office Hrs: M & W 3:00-4:00

This course will consider the tension between civilization and the wild in 19th C American literature and culture. In a century when the frontier was progressively colonized and made into spectacle, and when scientific revolutions in natural history created doubt about human exceptionality in the natural order, the wild became a space of both spiritual refuge and hidden menace. By tracing a path from transcendentalism to naturalism we will also explore the competing ideas of regeneration and degeneration, of self-definition and loss of identity, of ecstatic connection and destructive mania, that inform literary treatments of the wild during this period. Among many questions, we will ask: how are American values, particularly individualism, rooted in “self-reliance,” in “resistance,” and in a free-spirited relationship with nature? Why is the wild often a source of liberation for individuals and of paranoia for the dominant culture? Why did the performance of privilege during this period entail the construction of gender and racial others as dangerously wild and in need of domestication and “taming”? How did Darwinism and other natural history theories haunt the latter half of the 19th C and influence the rise of naturalism? 

Grades will be determined as follows:
5 blog analyses (400-500 words) of class readings



20%
 


5-7 p Midterm paper & 15-20 p Final paper OR 20-25 p Seminar paper
40%

Teaching a 45-60 minute class session




20%

Participation and preparedness





20%

Grading Scale: 100-92% A; 91-89%  A-;  88-87 B+; 86-82% B;  81-79% B-; 78-77% C+; 76-72% C; 71-69% C-; 68-67% D+; 66-60% D; 59% F

Required Texts

Narrative of the Life of Frederick Douglass, Frederick Douglass

Walden, Henry David Thoreau

Moby-Dick [Norton Critical Edition], Herman Melville

The Diaries of Adam and Eve, Mark Twain
American Indian Stories, Legends, and Other Writings, Zitkala-Sa

The Awakening, Kate Chopin

McTeague, Frank Norris

Participation and Attendance

Participation is an essential part of this course (and a significant percentage of your final grade), and entails not only showing up to class but also coming prepared.

You get two free absences (whether excused or not).  At three absences, a student's final participation grade will be lowered by one point, and each subsequent absence will incur the loss of another point. Students who miss more than 5 classes will in all likelihood fail the course. Also, excessive lateness will lower your participation grade.

Paper Formats and Deadlines 

Papers are due at the beginning of the class.  When papers are late, a third of a letter grade will be taken off for each class day they are late. 
Please use twelve-point Times or Times New Roman fonts. Margins should be an inch on all four sides. All papers should include your name, the project #, the date, and a title. Only stapled papers are acceptable.
Blog Analyses

The discussion blog, accessible from Blackboard (in the blue, left margin box), will be crucial component of your class experience and will offer you opportunities to develop your ideas. Think of this as an opportunity to generate ideas for your papers. You need to compose 5 responses in all and they should be spread out over all 5 weeks. The length of responses should be 400 to 500 words. As one of the goals of this exercise is to create a dialogue between you and your classmates outside of class, you are encouraged to also respond to analyses that address a common reading.

While your writing style can certainly be less formal than in your essays, you should refrain from merely summarizing—that is, your close-reading should offer interesting, organized, and substantial critical insights into the texts we are discussing in class. How does a particular passage resonate with a larger theme of the work? How does it identify a central tension? What figurative language does your chosen passage employ that serves as a key to unlocking hidden meaning? How does it reflect the concurrent cultural/historical moment? How does it complicate or invert conventional readings of the text? 
You should respond to a particular reading on the day before we discuss it in class as this will allow me to incorporate some of your ideas into our class conversations. Each of your analyses will receive a point total (out of 4 possible) with each total corresponding to a letter grade—thus 3.5 would be a B+, 3.6 an A-, and so on.  To get an idea of what I am looking for in these analyses and the range of response quality you should refer to “Three Levels of Analysis” posted on Blackboard under the “Assignments” button.

Teaching a Course Session

Each graduate student will have the opportunity to develop a lesson plan and teach the class for 50-60 minutes at some point during this summer session. As you are developing your plan you should meet with me at least once during my office hours to discuss not only the material to be taught but also specific methodologies and possible critical/theoretical approaches. While you need to demonstrate knowledge of the text(s) under study, consider how you might teach the material rather than simply present it. Inspire us, dazzle us!

Plagiarism and Academic Dishonesty

In all cases, you must follow the requirements of Georgetown’s Honor System.  The Honor Code and information on plagiarism and documenting sources are available through the following web address: (http://www.georgetown.edu/honor/). If you have questions about what constitutes plagiarism, please ask me.
On-Line Writing Help at Purdue University (http://owl.english.purdue.edu)

This site is a comprehensive Internet Writer’s guide with a prodigious array of worksheets concerning grammar, structure, citation format, etc. It also features online tutors who can help you solve a myriad of writing problems. A great place to visit if you need to quickly look up a grammar or citation rule.

Course Schedule

Please be advised that this schedule might be revised during the semester. I will, of course, always let you know ahead of time via email. Also, note the readings for a particular class session are considered homework and need to be read ahead of time. All readings marked [pdf] will be available on Blackboard under the “Documents” button.

Week 1
Mon. July 11: Introductions. Syllabus. Discuss concept of the American wild. Analysis and discussion of 19th-century American images. Introduction to Puritanism.

Tues. July 12: William Bradford, from Of Plymouth Plantation, pp. 179-183 [pdf]; Thomas Morton, from New English Canaan, pp. 197-205 [pdf]; Nathaniel Hawthorne’s “Young Goodman Brown” [pdf]; Edgar Allan Poe’s “Murders in the Rue Morgue” & “The Black Cat” [both pdfs]

Wedn. July 13: Frederick Douglass, Narrative of the Life, chpts. I-VIII [pp. 107-163]

Thurs. July 14: Frederick Douglass, Narrative of the Life, chpts. IX-Appendix/Epilogue 

[pp. 164-245]; Presentation #1
Week 2

Mon. July 18: Introduction to Transcendentalism. Henry David Thoreau, Walden, “Economy” through “Brute Neighbors” [pp. 1-164]


Tues. July 19: Thoreau, Walden, “House Warming” through through “Conclusion”, [pp. 165-216]; Walt Whitman “Song of Myself” (excerpt) and “Out of the Cradle” [both pdfs]; Presentation #2
Wedn. July 20: Herman Melville, Moby-Dick chpts. 1-15 [pp. 1-67]
Thurs. July 21: Melville, Moby-Dick chpts. 16-42 [pp. 68-164]; Presentation #3
Week 3

Mon. July 25: Melville, Moby-Dick chpts. 43-98 [pp. 165-331]; Presentation #4
Tues. July 26: Melville, Moby-Dick chpts. 99-129 [pp. 331-400]
Wedn. July 27: Melville, Moby-Dick chpts. 130-Epilogue [pp. 400-427]; Mark Twain, The Diaries of Adam and Eve; Twain “Damned Human Race” [pdf]
Thurs. July 28: Film clips from Into the Wild and Wild. Paper workshop. 

Mid term paper due Saturday, July 30, 5 pm (email or drop a hard copy off at my office)

Week 4

Mon. Aug. 1: Zitkala-Sa, American Indian Stories, pp. 68-113, 118-126, 143-154  

 
Presentation #5
Tues. Aug. 2: Introduction to Naturalism; Jack London, “To Build a Fire” [pdf]; Ernest Hemingway “The Short Happy Life of Francis Macomber” [pdf] 
Wedn. Aug. 3: Kate Chopin, The Awakening, chpts. I-XXV [pp. 1-98]
Thurs. Aug. 4: Chopin, The Awakening, chpts. XXVI-XXXIX [pp. 99-178]; 

Presentation #6 
Week 5

Mon. Aug. 8: Frank Norris, McTeague, chpts. 1-14 [pp. 1-223] 

Tues. Aug. 9: Norris, McTeague, chpts. 15-19 [pp. 224-297]; Presentation #7

Wedn. Aug. 10: Norris, McTeague, chpts. 20-22 [pp. 298-347]; Charlotte Perkins Gilman “The Yellow Wallpaper” [pdf].

Thurs. Aug. 11: Paper workshop. Evaluations. Individual Conferences.

Final Paper due by Wednesday, August 17, 5 pm (email or drop a hard copy off at my office)

Wild Quotes

When despair for the world grows in me, and I wake in the night at the least sound in fear of what my life and my children’s lives may be—I go and lie down where the wood drake rests in his beauty on the water, and the great heron feeds. I come into peace of wild things who do not tax their lives with forethought or grief. I come into the presence of still water. And I feel above me the day-blind stars waiting with their light. For a time I rest in the grace of the world, and am free.



—Wendell Berry

The land itself was a desolation, lifeless, without movement, so lone and cold that the spirit of it was not even that of sadness. There was a hint in it of laughter, but of a laughter more terrible than any sadness—a laughter that was mirthless as the smile of the Sphinx, a laughter cold as the frost and partaking of the grimness of infallibility. It was the masterful and incommunicable wisdom of eternity laughing at the futility of life and the effort of life. It was the Wild, the savage, frozen-hearted Northland Wild.


—Jack London, White Fang 

Two years he walks the earth. No phone, no pool, no pets, no cigarettes. Ultimate freedom. An extremist, an aesthetic voyager whose name is The Road. Escaped from Atlanta. Thou shalt not return, ‘cause “the west is the best.” And now after two rambling years comes the final and greatest adventure. The climactic battle to kill the false being within and victoriously conclude the spiritual revolution. Ten days and nights of freight trains and hitchhiking bring him to the great white north. No longer to be poisoned by civilization he flees, and walks alone upon the land to become lost in the wild.





—Alexander Supertramp (Chris McCandless) 

